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The Passing of a legend
Ian McKay passed from this world on May 9th , 2005. He was surrounded by his loving family, who like many of his former students,
adored him.
I think Richard Ryan hit it on the head of late when he said that Ian
McKay was the "Godfather" of the Society of American Fight
Directors. He was my mentor, my worst critic, and my best friend,
and it was an honor to have known him for over 30 years.
In one's life there are only a handful of people who truly influence
the destiny we travel. Ian McKay was one of those individuals who
was a huge influence in my life, and the lives of those who had the
good fortune to have been guided by his wisdom and talent.

I

Ian was one of the founding members of the Society of British Fight
Directors along with William Hobbs, Henry Marshall, Derek Ware,
and Roy Goodall. He was regarded by many of his colleagues as
one of the foremost technicians of theatrical swordplay in the business. His focus and contributions to realistic unarmed combat had
a huge influence on me as I have tried to emulate those qualities
over the years in the SAFD. If it were not for him, the Society of
American Fight Directors probably would not have been formed as
it was he who encouraged me to take the standards of the Society
Maestro David Boushey (left) and his test
of British Fight Directors and apply them to a new society across the
partner (right) posing with their mentor, Ian
ocean. He was indirectly responsible for the training of thousands
McKay (center), in November 1973. They both
of students and professionals in North America and his talents
passed with recommendation.
passed through me onto those I have helped train over the years
who now make up the bulwark of the SAFD. When my colleagues look at my work, they are looking at Ian McKay.
I am sure there are many individuals now pursuing their dreams in our little corner of the theatre who do not even know
that this man existed. It will be my charge to not let his memory be forgotten. I owe him that! I owe him a career, and
I will forever be indebted to his memory as one of the foremost fight masters who ever practiced this art form. The generosity he extended to me as a young guy out of Seattle was
extraordinary. He went out of his way to further my career and the
Careers of all of his students. He was a tough minded Scot who
brooked little nonsense but had a heart of gold. He will be sorely
missed!

In Loving Memory,

David Boushey
Founder, SAFD

Ian McKay meeting his namesake Ian Boushey
on January 1st, 2004 - a proud moment!
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... From the
Executive Director
Julia Dewev Rupkalvls

The focus of this column continues to be resources for our membership.
There are many organizations that provide services and funding for the
types of work we tend to choose. If you have any resources you'd like to
see included in a future column, or need additional information at any
time, feel free to email me at ExecDir@·safd.org. Stay safe!
This issue I'll focus on The Motion Picture and Television Fund. The
Motion Picture & Television Fund is a safe haven, as it has been for more
than 80 years, helping the entertainment family in times of need by providing a vast array of social and charitable services. MPTF's professional staff members are here to listen, guide you to programs or services,
and assist you in accessing resources, always with the utmost emphasis
on confidentiality.
Help through MPTF can mean:
• Temporary emergency financial assistance for eligible industry members.
• A special grant assisting eligible industry members to maintain health
premium payments during periods of unexpected unemployment.
• Supportive counseling for individuals or families.
• Confidential help and referral to community resources.
• Assistance for adults 65 and older and their adult children or other
caregivers through Elder Connection, the industry's trusted resource.
MPTF welcomes everyone in the entertainment community, whether
union or non-union.
The Motion Picture & Television Fund offers a range of services including
charitable and residential - guided by each industry member's eligibility.
The Social Service Department will provide information and referrals to
any industry member. Please call (323) 634-3888 for help finding a service or resource you may need anywhere in the country.
In general, when we say entertainment community we mean those who
work in the following fields:

t/ motion pictures

t/ entertainment industry media

t/ television

t/ academies

t/ video

t/ distribution

t/ cable

t/ other related industry fields

t/ locals, guilds and unions
Please contact the MPTF Social Services Department at (323) 634-3888
to assist you in accessing resources or to verify your eligibility for charitable and residential services.

Second Sockeve
aSuper success
The Seattle Sockeye "rocks" according
some of the feedback surveys, and I
would have to agree. We had about
twenty participants each day, which
allowed nine members of Seattle Stage
Combat staffing the Sockeye to participate as well. Among the participants
were Matt Pearsall from Chicago, Jeff
Lewis from L.A., Zachary Dorsey from
Austin, brother and sister Dane and
Shannon Corrigan from Las Vegas, and
Clay Froning from Tucson. CT/FD
Richard Lane, taking advantage of a CT
Continuing Education scholarship came
to Seattle as a student to participate and
learn. He did exactly that, setting a good
example for people just beginning this
work, and others who have been doing it
for some time. His work in Running Into
Things, in particular, left quite an
impression on the workshop.
The Sockeye had a tremendous teaching staff, tasked with serving this
region's needs and interests. Dale
Girard, Geoffrey 'Jefe' Kent, Angela
Bonacasa, Robert Westley and Bob
Berwick all rose to the tasks assigned to
them. All classes had to address the
questions, "As an actor, why do I need to
know this? How will this help me?" In the
midst of fun, entertainment, exploration,
and technique, these questions were
addressed. Practical classes such as
Westley's Catch 'em, Drag 'em, Lift 'em,
Toss 'em and Running Into Things (and
over, and onto), to Girard and Kent's
Knapping in Unusual Places; exploration
driven classes such as Berwick's lmprov
Choreography and Dancing the Fight
(knife fighting inspired by the movement
of tango dance), and Bonacasa's Mass
Battle Strategies with Pool Noodles (the
best action photos you can get are in
this class), Single Sword with a Touch of
China (a slow motion exploration in
unconventional uses of balance, center,
posture, and footwork), and Romancing
the Floor. Classes with fabulous hats
and underscoring to inform character
included Swashin' the Musical Buckle
with Bonacasa and Berwick, and Gun
Spinnin' and Trickin' (a local favorite
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now) with Kent. River Sticks (quarterstaff duel on a narrow
raised space) challenged balance and flow, Fists of Fury Feet
Flames addressed the common tendency of every attack having equal weight and how timing, quantity of moves and speed
can help punctuate moments in a fight, Grappling Locks and
Holds again addressed balance work and the constant give and
take that can exist between actors to create visceral contact
violence. The Absolute Beginners classes were once again a
fun, solid introduction to and revisiting of what makes this work
not only so much fun, but how it's study can be used to empower the actor and strengthen their craft. Roscoe and Whitfield
covered SiS for AB, Tarnoff and Jourdan R&D for AB, Jones
and Larmer Knife vs UA for AB and Mr. Kent having had an
opening in his schedule, helped me out with UA for AB.

2005 Seattle Sockeye Staff: (standing) Evan Whitfield, Dale Girard,
Cowboy Tribute to Goeffrey "Jefe" Kent, Robert Westley, Jonathan Cole,
Ted deChatelet, (seated back) Angela Bonacasa, Deb Fialkow, (seated
middle) Carol Roscoe, Alyssa Tomoff, Bob Barwick, Adam Larmer,
(seated front) Brynna Jourden, Rob Jones.

Participants were asked to pack in lunches so everyone could
hang out on the back lawn of the lovely University of
Washington campus. We had a record 91 degree first day
(Seattle does not come with A/C unless you are in a decent
hotel or Starbuck's), which settled down to about 70 on day two,
and then back to overcast and 60 by Monday. The University of
Washington School of Drama was incredibly generous to let us
use their facilities (they are also home to the United Stuntman's
Association Stunt School's indoor work.) Thanks to Anne
Stewart in particular for making the weekend a smooth operation for me, and the staff.

At the end of the first day LMT Thai Massage Therapist Kay
Rynerson (learnthaimassage.com) took us through an active
isolation stretching sequence and Thai Massage partner based
cool down. The mildew on the large mats was tragic, but people stuck it out and asked for this to be a part of both days
of the workshop. Kay already has us on the schedule for next year (May 27 and 28, 2006).

...

Saturday evening also included a knife and quarterstaff SPT (CT/FD Geof Alm took advantage of FM Dale Girard being
in town to adjudicate his students) which was open to Sockeye participants to observe (some Saturday participants
tested that night - congrats to Gordon Carpenter, Danielle Reierson, Aaron Grensky and Brynna Jourdan). Some of
the folks observing had only ever watched SPTs taught by their own teacher. They found observing other Certified
Teachers SPTs to be enlightening. I would hope to work the timing out again to be able to offer such an experience to
Sockeye participants.
Sunday afternoon was the raffle drawing. Raffle winners were Shannon Corrigan, who won the AFS pecoraro knockoff single sword with nylon carrying bag; Jeff Lewis, who won the two Edges2 Training Blades; and Susan Alotrico, who
won the non-firing Peacemaker and Porter's of Arizona cowboy hat of her choosing (and a five minute spinnin' demo
from Jefe, since Susan hadn't taken either of the Spinnin' and Trickin' classes).
The staff post-mortem dinner Sunday night provided great feedback for the growth of SSC artists, artists in the Pacific
Northwest, and ideas for next year. Thanks to SSC staffers Jonathan Cole, Ted deChatelet, Rob Jones, Bob Barwick,
Carol Roscoe, Adam Larmer, Evan Whitfield, Brynna Jourdan, Gordon Carpetner and Alyssa Tarnoff. Additional thanks
go to Andrew McMasters for his business consulting, participation and feedback. Great amounts of gratitude for all of
the Sockeye attendees who worked hard all weekend at their craft, opening themselves to new ideas and raising the
bar for themselves as actors, artists and technicians. And thanks again to the teaching staff for their generosity of
ideas, time and energy to this region; everything I have wanted this workshop to be thus far was realized. Onwards.
Deb Fialkow
Seattle Sockeye Coordinator
SAFD NW Regional Rep
Owner, Seattle Stage Combat, LLC
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Regional Reports
New England
Region
Connocticu~ M•I..,_
Mo"'achuselt~
Now Hampshire,
Rhodclslard,
Vermont

BVBichard
Hedderman
CT Robert Walsh continues to
teach stage combat at Boston
University, American Repertory
Theatre's Institute for Advanced
Theatre Training, and in the MFA
program at Brandies University. He
recently directed Measure for
Measure for the Actors' Shakespeare Project where he is currently
in rehearsals for Julius Caesar, playing Brutus with A/C Ted Hewlett
directing the fights.
A/C Kim Carrell choreographed the
fights for Shakespeare Now Theatre
Company's school tour of Romeo &
Juliet, and SmallWorldBigSky's staging of The Illusion at The Piano
Factory in Boston. He served as
Fight Director on the Boston
Playwrights Theatre production of
Jasper Lake, which eventually
moved on to the Kennedy Center in
DC. Kim did some on-camera fighting for the F/X Network film , "Oil
Storm," which recently shot for several days around Boston. This summer, he'll be teaching at Merrimack
Repertory Theatre (Lowell, MA) and
North Shore Music Theatre (Beverly,
MA).
Advanced A/C and New England
Regional Representative Richard
Hedderman choreographed the violence for Extremities at Carroll
College where he spent the semester as an Artist-in-Residence teaching unarmed and single sword. He
taught unarmed and quarterstaff at
the
University of WisconsinMilwaukee where he is currently a
Lecturer in Stage Combat, and

served as an Education Artist with
Milwaukee Repertory Theatre. He
assisted FD Jamie Cheatham in his
single sword class at University of
Wisconsin-Parkside, and staged the
fights for King Lear at the Racine
Correctional Institution (See the April
29th feature article on the production
in "The New York Times.") His article
on the experience is now slated for
the Fall 2005 issue of "The Fight
Master." Two of his poems appear in
the new anthology, In a Fine Frenzy:
Poets Respond to Shakespeare
(University of Iowa Press), and he
reports that the best price for this
illuminating volume can be found on
Amazon.
Ted Hewlett continued teaching
duties at Boston's Emerson College
and Boston University's Opera
Institute. He recently worked with CT
Walsh, and A/C Rob Najarian training some of Walsh's students for an
unarmed SPT, adjudicated by
Maestro Suddeth.

This past school year, A/C Meron
Langsner was a Teaching Associate
in Armed Stage Combat at Boston
University's Opera Institute and
directed fights for Monster and
Parade at Tufts University, and A
Clockwork Orange for Company
One. He gave a scholarly presentation on stage combat and martial
arts at the 9th Annual Graduate
Student Symposium, and the Drama
Graduate Colloquium at Tufts.
Several of Meron's original plays
have been produced at venues
across New England and at the Last
Frontier Theatre Conference Playlab
in Valdez, Alaska.
A/C Seth Mazzaglia directed fights
for A Chorus of Disapproval and
Much Ado About Nothing at the
University of New Hampshire.
Rob Najarian assisted CT Walsh in
unarmed
classes
at
Boston
University where he also taught his
own classes in unarmed, doublehanded broadsword and single

sword, and assisted Ted Hewlett in
his Emerson classes. He recently
trained in England with the BASSC,
and in Paris studied with the historical
stage
combat
troupe
"Jeux'd'Epees." He directed fights
for the Scottish play at Boston's
Shakespeare
Now!
Theatre
Company, and for the Oresteia with
the Harvard/Radcliffe Theatre at
American
Repertory Theatre's
Institute for Advanced Theatre
Training. He also served as Fight
Director on Heart of My Flesh with
Coyote Theatre, and Take Me Out at
Speakeasy Stage. In July, he'll head
to Vegas to intern at the NSCW, then
on to Maestro Boushey's Stunt
School later this summer.
East Central
Region
CNlawa~.
M.uylord
NC!WfL"tM.")I,

N._,wYotk,
1'1.~N15¥1V.HliJ,.
Washington D. C.

evoan
o·or1sco11
A/C David Bunce choreographed
brawls for Man of La Mancha and
sword fights for King of Shadows for
the New York State Theatre Institute
and a battle for Richard Ill at
Schenectady County College. In
September - David goes to Sweden
to play Paul Verrall in a production of
Born Yesterday.
CT Michael Hood taught a class of
14 students at Indiana University of
Pennsylvania in preparation for an

SPT given on May 8 th
by FM Chuck Coyl.

-

adjudicated

This summer, Elijah Vanaver will be
performing at the New York
Renaissance Faire (along with AA/C
Jared Hoffert, CT Dan O'Driscoll,
A/C Robin Flanagan, and Stephen
Kraus). For the past 16 years, Elijah
has worked with The Adventure

Tm:
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.

Game Theatre and The Wayfinder
Experience (www. wayfinderexperience.com) as an actor, teacher and
fight choreographer.
Elijah also
dances with The Vanaver Caravan
(www.vanavercaravan.org) and is the
co - founder of NewBlades; a foam
sword and fight choreography equipment company (www.newblades.com).

J. Alex Cordaro of Philadelphia most
recently did the fight direction for the
world premier of Raw Boys by Dael
Orlandersmith at the Wilma Theater,
a joint production of Fences with the
Arden Theatre and the Actors
Theatre of Louisville, and As You Like
It and Hamlet for The Philadelphia
Shakespeare Festival. At the end of
the summer he will be an intern for
the Fight Directors Workshop.
This winter - Mark Mineart performed (and served as Fight Captain)
for SVEJK (with Stephen Spinella)
which was choreographed by B.H.
Barry. It was an Off-Broadway production and has been nominated for
a Drama League Award. Through
June 12th - he served as Fight
Captain on Broadway's Julius Caesar
(with Denzel Washington), which was
choreographed by Robin McFarquhar.

.
.

A/C Laurie Miller Peterson did 3
stunts for the daytime drama Guiding
Light. She went to NC in May to fight
direct the outdoor drama Unto These
Hills and taught an 18 week stage
combat class for a high school age
conservatory acting program in
Northern Westchester. Laurie also
stunt-coordinated a TV commercial
for Country Music Television (Dukes
of Hazzard spoof).and got to swordfight at the Globe Theatre in London
(awesome ... ).
A/C Mike Kneeream finished up an
independent study at Kutztown
University for Fight Directing under
CT and Professor James N. Brown.
CT/FD Michael Johnson is an
adjunct faculty member for American
Musical & Dramatic Academy in New

York City and an associate artist of
the
Lady
Cavaliers
Theatre
Company. Michael also joined the
Sonnet Repertory Company as a
core company member and manager.
He played the Sheperd in the SRC
production of The Winter's Tale last
fall. As an associate artist with Epic
Theatre Center - he played Leonato
in Have You Heard: Much Ado About
Nothing and Capulet in the
ETC/Chelsea High School production
of Romeo and Juliet: Two Housholds
as well as choreographing the fights.
Michael also did ETC's staged readings of Antigone (Tiresias), An
Enemy of the People (Capt. Horster)
and the Oresteia (Agamemnon,
Thyestes), and, in addition, he completed a residency for Epic at IS 237,
choreographing the fights for their
production of Romeo and Juliet.
Michael still teaches stage combat for
the University of Maryland's graduate
opera program - directing/choreographing the fights for Romeo et
Juliette for the first year students'
Scene Night. I also did double duty
for one of the Maryland Opera
Studio's spring operas, Giulio Cesare
as the fight director and production
stage manager.

CT/FD Jack Young played Claudius
in Mill Mountain Theatre's production
of Hamlet (fights by David Dvorscak).
This summer he'll be directing A Flea
in Her Ear at Monomoy Theatre on
Cape Cod and God's Man in Texas at
Wayside Theatre in Virginia.
Dan Granke made his New York
debut in Walk in Darkness directed by
CT Al Foote. Dan just got hitched on
April 22nd to Ms. Stephanie Sullivan.
A/C Neil H. Fishman, who is the CPA
for the SAFD, was invited by the IRS
to appear as a panelist in March on
their monthly internet webcast at
taxtalktoday.com. If anyone has a
question regarding income taxes - he
can be reached at fishcpa@elinkmail.net
CT Ray Rodriguez was fight director

for FIT TO KILL that ran at the
Clurman Theater on Theater Row.
Last February, he taught a beginning
broadsword class sponsored by New
Perspectives Theater Company
(where he is the Technical Director)
featured in an article seen in the
Orange County Register and the
Minneapolis/St. Paul Star Tribune.
Ray finished his first year of teaching
stage combat at his alma mater,
Adelphi University and will be fight
directing productions this summer of
HENRY V and THREE MUSKETEERS (also playing Athas) for
Moosehall Theater Company.

AA/C Jared Kirby played Mercutio in
a production of Romeo & Juliet
(which he also fight directed) and
directed
a
comedy
called
Divorce ... Anyone in NYC. His second book, a reprint and annotation of
Domenico Angelo's "The School of
Fencing" was available in June at all
major booksellers. You can get more
info on this book and his first book at
www.martinez-destreza.com.
During the summer - CT Dan
O'Driscoll fight-directs and performs
(his 16th season) at the New York
Renaissance Faire. This past winter
and spring - Dan choreographed the
violence in Flyin' West and Trojan
Women at Montclair State University
(where he is adjunct faculty) and The
Miracle
Worker at Arkansas
Repertory Theatre.
Pacific West
Region

BVRichard

Lane
Alaric Toy (A/C) writes:
Nope, no new news with me in the
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Stage Combat world today. I was
planning on going to the Seattle
Sockeye this year, but can 't because
of another trip I'll be taking in June.
Please do say hello to everyone at
the Seattle Sockeye for me. I don't
know who will be there, but you never
know! Sucks to be a poor student. :-(
Anyway, I'm still at ACTCM studying
acupuncture to help my fellow stage
combatiers. I'm in the clinic now
seeing patients, learning to put
together the herbal formulas, and
practicing the needling combinations.
It's a lot of work and fun at the same
time .
Andrea Robertson (AA/C) writes:
I guess since I'm new your to your
region that would be news. I moved
from Denver to Green Valley, AZ just
before Christmas. Currently I'm
playing Louise in Gypsy at the Derby
Dinner Playhouse in Indiana. I will
be interning at the NSCW this yearvery excited about that. I was able to
catch March Madness in Cincinnati
before starting my current contract.
Other than that not much going on.
Hope we get a chance to meet sometime soon.
Anthony De Longis (HON) writes:
Good to hear from you . I'm glad
you're busy and prospering. Please
give my regards to the rest of the
SAFD fam\ly. As requested, here's
some of what I've been doing.

We hit the ground running this year,
always my preference. In January I
choreographed the action for
Gounod's ROMEO & JULIET, marking my 201h year staging action for
Los Angeles Opera.
Gary Powell, Stunt Coordinator for
THE LEGEND OF ZORRO, asked
me to create and perform some fancy
whip figures for the trailers for the
upcoming film. I traveled to Santa Fe
to discipline one of Custer's troopers
with the whip for Steven Spielberg's
mini-series, INTO THE WEST. At the
invitation of Situ James Houston, I
continued on to Virginia to teach at

Radford College and his excellent
New River Fitness martial arts facility.
James is a very accomplished martial
arts instructor with Black Belts in a
number of Karate disciplines as well
as extensive training in Kung Fu. I put
together a two track theatrical and
martial applications seminar series
that was very effective and well
received by performers and martial
artists alike.
My DVD collaboration with Cold Steel
Knives, FIGHTING WITH SABER
AND CUTLASS , just became available (www.coldsteel.com). We deal
with techniques and tactics that
haven't been taught since men actually fought with sabers. I present the
techniques to develop the necessary
skills to oppose another bladed
weapon and Lynn (an extraordinary
martial artist and knife fighter) offers
strategy and techniques for close
range infighting and grappling. This is
an aggressive self-defense with the
fighting saber presentation and it's a
strong reminder to what the saber is
designed to accomplish in combat.
Mary and I just got back from 5 days
with the horses performing at a Wild
West Show for Trailtown Roundup.
As you know, I've been performing
and improving an act since I started
performing for the SASS Wild West
shows in1993. We added Mary 4
years ago and this gives us a sexy
finale. I cut targets from her hand at
the gallop with whips, and spear her
skirt off with a lance, duel for her
favors with axe handles, and end with
a synchronized bullwhip tango twostep. The audience has almost as
much fun as we do I just signed a
contract to perform in China this summer with Jet Li in his latest action
epic. Their casting team came up to
the ranch to put me on film and interview me. My favorite audition in over
3 decades in this goofy business. I'm
putting together a whole new protocol
for combative whip applications. Also
look for me in Tom Meadow's new
book on THE FILIPINO FIGHTING
WHIP. He's just approved the final

galleys and it's going to be an amazing book. I'm proud to be included.
Lots of "have skills, will travel" these
days. I'm going to Boston to teach a
seminar for GUARD UP on May 1416 and then back home for a group of
students from Virginia coming to train
some more at the ranch . They'll have
me back to Virginia in September to
teach at Radford College again and
some of the other schools in the area.
Check out the web link for the ranch
training and fine dining. Let me know
when you're in the area and we'll put
on
the
feedbag
for
you.
www.delongis.com/indalo. Students
stay at my ranch in Canyon Country
for 3-5 days and I tailor a program
that best suits their needs and ambitions. We cover a great deal of material in an accelerated manner that will
give you plenty to practice on your
own. I like to help people develop
their own skills while learning to articulate character and tell a more
dynamic story with their action opportunities.
I hope this is helpful to you and your
readership. It's always a pleasure to
share my knowledge and experience
with skilled and motivated performers.
Scott Crandall (Friend) writes:
I have been sidelined thanks to a
knee injury for a few months , so no
shows or choreography. I am working
on my Red Belt in Tae Kwon Do
(once I can go back to the studio) and
plan on getting my Black Belt within
two years. I also just had a chance to
make some rapier frogs for Bob
Borwick, for a show he is working on
in Seattle. I am actually improving on
the patterns I have so that I can perhaps begin providing sword frogs at a
better price for SAFD people, and for
theatre companies on (typically) tight
budgets. I also was asked to send my
resume to a director working his 14th
film, which is a Romeo and Juliet
story involving bikers (hmmmm) that
may start shooting in Arizona in
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September.
Laura Downing-Lee (A/C) writes:
A fairly "quiet" year for me, combat
wise. Here's my one item to report: I
served as the fight consultant for
Santa Rosa High School's ambitious
production of Les Miserables in
March '05. I was pulled in when an
alert stage manager realized the
show's combat demands, albeit brief
sequences, were more demanding
than the directors' (yes, FOUR directors) had realized. While working
with teens in 20-minute segments
wasn't fun and staging falls with mike
packs was an interesting challenge,
all ended safely and happily, and the
talented cast pulled off a great show.
Gregory Hoffman (CT, FD) reports:
He is thoroughly enjoying Los
Angeles, and that his video series
on Theatrical Swordfighting was
released June 1st , 2005, and that he
has also completed shooting is
Independent feature currently titled
"Right Spot - Wrong Time", which is
now in post production. In addition
to teaching his yearly workshops here
in California and Hawaii he is also
teaching at workshops this summer
2005 in both Estonia and for the 4th
year in Tokyo, Japan.
Lacy Atwine (A/C) reports:
Things are good here in La La Land.
The sun is shining and the water is
sparkling. AND ... l've been keeping
myself pretty busy. So far, I attended
the Winter Wonderland Workshop
and the Louisiana Tech Workshop
(The Boil) earlier this spring and had
a fabulous time at both. I just love
every opportunity I can get to keep up
on my skills and spend time with my
friends. I will also be the Head Intern
this summer at the 2005 NSCW in
Las Vegas. I have a great team of
interns working with me too, so it
should be a lot of fun . Plus I'm currently in a fabulous production of "All
in the Timing" by David Ives at the
Knightsbridge Theater in LA ... no violence, but lots of laughs. It's directed
by my wonderful and talented hus-

band, CT Mike Mahaffey, and it's a
great success! Anyone in the area
should come check us out. Until next
time ....
Martin Noyes (Friend) writes:
My most exciting news is that I am
about to start teaching a basic stage
combat class at South Coast
Repertory. I am nervous, but am
looking forward to the challenge. I
am also teaching at Citrus College,
another basic stage combat class. I
am Fight Directing two shows right
now... "Big Love" at the Chance
Theatre, and "Twin Desperados" a
spin off of Shakespeare's "Comedy of
Errors" at Northwood High School in
Irvine, CA. I closed in a production
of "I am Not Rappaport" at the Little
Fish Theatre Company, in San Pedro
where I a played Giley and also Fight
Directed. Speaking of Directing ... !
am directing my first three plays all at
once at South Coast Rep. in the
Youth Conservatory. Lets just I have
a new found respect for directors and
what they go through.
Robert Hamilton, (AAIC) , writes:
Things here are going well at AMDA
Los Angeles. We are starting our
summer sessions for our returning
students and we just had our 2nd very
successful SPT class instructed by
CT/FD Payson Burt. As for fight stuffs
I recently worked a day fighting for
the History Channels series The
Conquerors as an Israelite fighting for
King David's Army. More exciting
than all of the above is that I will be
married to my beautiful fiance Sheri
as of May 29, 2005 and celebrating
our new marriage in Italy.
Todd Loweth (CT) writes:
My third show at The Laguna
Playhouse was performed over
Christmas holiday. The show is called
The Life and Adventures of Santa
Claus. It is a moving story with lots of
music and singing (OK it's a musical).
I found it entertaining for children of
all ages and adults as well. Its simple
message of love and caring is sweet.
The fighters had fun whacking each

other with their wooden walking
sticks, and cudgels (all faked of
course) in a rollicking fight of good
against evil with Santa Claus right in
the middle of it. The fighters ranged in
age from 1O to 50. Ogre type
humanoids fight for control of a mythical land in this tale based on a story
by L. Frank Baum. Other fantasy
creatures such as fairies and hobbit
types are on the side of good, along
with a kindly wizard of sorts. You may
remember Mr. Baum best as the
author of "The Wizard of Oz".
I recently choreographed a small fight
on a tiny stage for I Hate Hamlet at
the Cabrillo Playhouse in San
Clemente. I've worked in some small
spaces, but this takes the cake. The
sofa, called for in the script, took up
half the fighting area. The ceiling
sloped down as one traveled
upstage. Mind you the ceiling at it's
tallest is maybe 9 feet! Needless to
say, diagonal head cuts could only go
in one direction, following the contour
of the slope. It's a good thing I opted
to use sabers, as this allowed for the
fighters to work the weapon well in a
tight space. Lots of parry / riposte
action here folks, not to mention
those great old "ta-ta's", you know the
old 3-2-3-2-etc. It's always interesting
to see just how close you can play the
moves and still be safe, especially
dealing with actors who are novices
with swords. But, that's another story!
Christina Traister (CT) writes:
I taught my first skills test class on
March 1O at UC-Santa Cruz, I was an
instructor at the Chicago Winter
Wonderland Workshop in February
and was also an instructor at the
Louisiana Crawfish Boil the end of
March .. .in terms of future stuff, I'll be
the fight director this upcoming summer at Shakespeare Santa Cruz ...
Mike Mahaffey (CT, Secretary) writes:

Is it May already? Guess that says
something doesn't it?
Earlier this year I had the honor to
work with CT Michelle Ladd on a
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feature film that should be released
nationwide this December. It's based
on the popular "The Lion, the Witch
and the Wardrobe" series of books. I
had the great luck to be the physical
model for motion-capturing the fighting style and character movement
for the Minoboar, a creature halfhuman and half-boar. Watch for it
when it comes out! Heck, I might
have an action figure in the future.
Go figure.
I also had the opportunity to direct
the fights and violence for a "stylized
yet brutal" production of MacBeth at
the Knightsbridge Theatre, an equity
house here in Los Angeles. Based
on this work, and the critical acclaim
attached, I've been contacted by
several other theatres in Los
Angeles seeking violence and fight
direction. We'll have to see how
things progress there ...
This spring, I had the honor to be formally accepted as stage combat faculty at the Academy of Music and
Dramatic Art here at the LA campus.
I'm currently working with AA/C
Robert Hamilton, CT/FD Payson
Burt, Greg Dolph, Charles Currier
and Bob Goodwin.
Also, I've just enjoyed my Equity
directorial debut here in LA with an
excellent production of David Ives'
All in the Timing, which also features
my lovely wife and AA/C Lacy
Altwine.
In early July, I'll be serving as an
assistant for Film Fighting LA's annual film fighting workshop, featuring
instructors Bob Goodwin, Anthony
de Longis and FM Richard Ryan .
Currently, I'm working on A
Midsummer Night's Dream which is
slated to be opening at the English
Theatre of Frankfurt (Germany) in
September. I'm working as a "Bold &
Stupid Man" at the Southern
California Pleasure Faire this summer, with tentative commitments to
the Bristol and Northern California
Renaissance Faires. I'm still serving
as Secretary of our great organiza-

tion. Finally, I've also returned to acting classes at Beverly Hills
Playhouse to improve my craft as an
actor, director and artist.
Richard Lane (CT, FD and Pacific
Western Regional Rep) writes:
At the time of this writing I'm packing
my bags to head north to the Seattle
Sockeye Workshop. It'll be great to
see some old friends, and see some
of the newest CT's do their thing. I'm
excited to re-charge my batteries
with some new ideas (esp. "knapping in unusual places").
This
should be fun.
Earlier this year I choreographed
Romeo & Juliet for Sacramento
Ballet. This was the fourth remounting of the same choreography we
first created in 1992. I stayed with
them for the entire run , also performing the role of Lord Montague. Over
the 13 years the costume has gone
from zippers to gussets; at least I
can still swing that broadsword.
More locally (to San Francisco, that
is) I've been teaching for The
California Shakespeare Festival,
assisted by Carla Pantoja (A/C).
Everyone who's ever taught a class
in stage combat knows how important it is to have a good assistant,
and Carla is that person. Thank you
Carla! Public classes will be on hiatus over the summer while I teach in
Cal Shakes' summer conservatory
program , and with the Young Rep
program run by Center Rep in
Dublin, CA. Later in the summer,
another Romeo & Juliet for Marin
Shakespeare Company.
I continue as the Resident Fight
Director for TheatreWorks in Palo
Alto.
Our next project is Frank
McGuinness' Dolly West's Kitchen,
first performed in Dublin in October
1999. According to the script, the
Fight Director for that first performance was .... SAFD Fight Master
Richard Ryan. It's great to see the
recognition that stage combat now
gets as a result of the efforts of The
Society of American Fight Directors.

Upcoming
SPT's/SPR's
Seattle, WA:
What: R&D, BS, UA
When: Sunday, June 19, 2005@ 9:00 am
Where: UW Hutchinson Hall, Room 202
Adjudicator: Drew Fracher
CT & Contact: Geof Alm
(206) 920-1047
gbald@juno.com

Las Vegas. NV:
What: AA/C Workshop SPTs
When: July 28, 2005
Where: UNLV
Adjudicators: TBA
Contact: Mike Chin
nscwboss@aol.com in July
for times and location
What: A/C Workshop SPTs
When: July 29, 2005
Where: UNLV
Adjudicators: TBA
Contact: Mike Chin
nscwboss@a0Lcom in July
for times and location

Oopsl
In the "Stage Combat Workshop
at LA Tech" article of the
May/June 2005 issue, Leraldo
Anzaldua, who graduated from
the 2004 Teacher Training
Workshop, should have been listed as part of the teaching staff.
The staff at The Cutting Edge
apologize for this error and thank
Leraldo for pointing this out to us.

Tim
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Upcoming Workshops

NSCW - Las Vegas
"The Original"
National Stage Combat Workshop
July 11 -29, 2005
Actor/Combatant Workshop $1495
Advanced Actor/Combatant Workshop $1595
For more information, please check the www.safd.org/NSCW url
or e-mail NSCW Coordinator@safd.org

Announcing the Fight Director's Workshop 2005
July 31st -August 20th, 2005
Now at North Carolina School of the Arts
The National Fight Directors Workshop - July 31 to Aug 12
The Actors Ensemble Workshop - July 31 to Aug. 12
The Action Film Workshop - August 7 to August 20
FACULTY
J. Allen Suddeth - Fight Master, SAFD
Dale Anthony Girard - Fight Master, SAFD, FDC
Mark Olsen - Certified Teacher, SAFD

Richard Ryan - Fight Master, SAFD, BASSC
A. C. Weary - Film Maker/Television Director - D.G.A.
k. Jenny Jones - Certified Teacher/Fight Director, SAFD

TUITION
Fight Directors Workshop (2 weeks}
Fight Directors and directors
Actors

$1,100 plus housing
$ 900 plus housing

Action Film Workshop (2 weeks)
Fight Directors, directors, camera ops, LD's
Actors

$1,200 plus housing
$ 900 plus housing

Both FDW, and week 3 of AFW (3 weeks total)
Actors all three weeks
Housing

$1,800 plus housing
$1,400 plus housing
$30.00/day

DISCOUNTS
All SAFD & BASSC membership discounts apply, in other words, 10% off tuition!
FOR MORE INFORMATION, INCLUDING QUALIFICATIONS AND PRE-REQUISITES, CONTACT:
J. Allen Suddeth - 131 Linden Avenue - Glen Ridge, NJ 07028-2104
E-mail: NYFGTDIRCTR@AOL.COM
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Upcoming Workshops
The New York Regional Stage Combat Workshop

Summer Sling IX
August 18 - 21, 2005
City College of New York's Compton Goethal Hall.
Fees: $75 per day/ $275 for all four days
15% discount for paid-up SAFD members
10% discount for college students (copy of student ID required) and for participants of any other
SAFD sanctioned workshops in the past year (only one discount per student, including early registration)
Early Registration Special! Register with a $25 deposit by July 1st and receive:

• A discount on total tuition ($240 for all four days or $65/day minus the deposit)
• Entry in drawing for half-price tuition
• A free t-shirt
Contact Robert "Tink" Tuftee
phone: 718.788.4957
email: tink@fights4.com

The Second Annual
Texas Intensive Stage Combat Workshop
September 3 - 4, 2005

(Labor Day Weekend)

University of Houston, School of Theater, Cullen at Elgin Drive, Houston, Texas
Instructors: FM Brian Byrnes, CTs Mark Guinn and Leraldo Anzaldua, Coordinator Ann C. Harlan
Additional instructors and personnel TBA
Fees: $175 for both days
10% discount for SAFD members
(Send a copy of current membership card along with registration)

Opportunity for SAFD Skills Proficiency Renewals! (additional fees apply)

Don't Forget the FRIDAY NIGHT FORUM! ONLY $25.001
September 2, 2005 - 7:30 pm - 9:30 pm
Send registration fees (Specify "Beginner" or "Advanced" level)
with complete contact information to:
Judy Frow's Show Business
5723 Nina Lee Lane, Houston, TX 77092
Or Fax to register by credit card to: (713) 683-0467
Send inquiries to:
Ann C. Harlan, Coordinator, via SWRegRep@safd.org or call (713) 952-4867

Tm:
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SAFD Membership APPiication/Annuai Dues Form
Please complete the entire form. In order for the SAFD to maintain accurate records, it is important that all of your information in
our database be current. You can either send in your payment with this form, or you may pay online with a credit card at
www.safd.org.
Reasons to join the SAFD:
Subscription to The Fight Master, a journal published twice yearly
Subscription to The Cutting Edge, our newsletter published bi-monthly
- Access to back issues of both publications and online discussions in the members only section at www.safd.org
"8" Discounts to national and regional stage combat workshops
"8" The right to vote for members of the Executive Committee and Governing Body
"8" And much, much more ...
"8"
"8"

Status (Circle one):

New Member

Lapsed Renewing Member

Current Renewing Member

Gift*

'If giving a membership as a gift, please print your name here
Please fill in the information for the gift receiver below.

Amount Enclosed ($35.00/year USA, $40.00/year Outside USA) $

.00 Check#

General Information
Membership Level (circle one):

Name (First, Ml, Last)

Organization, Friend, Actor Combatant, Advanced Actor
Combatant, Certified Teacher, Fight Director

Address (Permanent):
Home Phone:

Cell Phone:

Work Phone:

Fax Number:

Voicemail :

Pager:

E-mail Address(es):
Union Affiliations (SAG, AEA, etc.):

Website:
University (name/address):
Employer (name/address):
Publications should be mailed to (please circle one):

Permanent

University

Work

I am interested in getting involved (circle any that apply):
Material Donations - Merchandise - Grant Writing - Publicity/Promotion - Data Entry - Publications - All

Current Skills Proficiency Test Results (Please list most recent SPT for each weapon)
WEAPON

Month/Year

Instructor

Adjudicator

Broadsword
Knife
Quarterstaff
Rapier & Dagger
Single Sword
Small Sword
Sword & Shield
Unarmed

Photocopy & Mail with payment to:

SAFD
1350 East Flamingo Road #25, Las Vegas, Nevada 89119
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Do vou have what it takes?
The Passing of a Legend
... From the Executive Director

There are many aspects of the SAFD where outgoing, hardworking
individuals can contribute to further the growth of this organization .
Some of these areas include:

Seattle Sockeye Report

- Material Donations - Merchandise - Grant Writing - Publicity/Promotion - Data Entry - Publications -

Regional Reports

Send an e-mail telling us how you are interested in helping out to:
Upcoming SPT's, SPR's & Workshops
LOOK TO THE RIGHT! w a:.-

cuttingedge@safd.org
ar

The Cutting Edge is a publication of the SAFD.
The views expressed in this newsletter do not
necessarily represent the views of the organization.

Go on ... Volunteer!

Attention Mid-America
Region:

CJmlnama Daadunas tor fUIUr.l.lllllll:
Issue

Material Que Pate

September/October 2005:

July 1, 2005

November/December 2005:

September 1, 2005

January/February 2006:

November 1, 2005

March/April 2006:

January 1, 2006

May/June 2006:

March 1, 2006

July/August 2006:

May 1, 2006

I DARE YOU!!!!

Due to an unknown error with the World Wide Web and our e-mail ,
the Mid-America Regional Report will be resubmitted for the
September/October issue. If any of the information you have given
to Don Preston has changed, or you have new information that you
want the organization to know about, please send it to
MARegRep@safd.org immediately.

Reulonaueoon schedule and oaadHnes Jor2005:
Jan/Feb, July/Aug Editions include PacWest, SE, EC, NE
(deadlines Nov 1 and May 1 respectively)

Mar/Apr, Sept/Oct Editions include lnt'I, NW, SW
/deadlines Jan 1 and July 1 respectively)

May/June, Nov/Dec Editions include MA, RM, GL
/deadlines March 1 and Sept 1 respectively)

SAFD
1350 E. Flamingo Road, #25
Las Vegas, NV 89119
(800) 659-6579
www.SAFD.org
Co-Editors:

Deb Fialkow
John Tovar

Advisor:

Mike Mahaffey

Send all submissions, comments and questions to:

c11Hingcdgc@, a.fr.l.org

Submissions for the
September/October
issue are due Julv 1stl
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The Socle111 ot American Fight Directors
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www.sald.org
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